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When reflecting on small literatures, in particular to what extent their characteristics fit into the global pattern, 

the question of the historical – political mutations specific to the space in which they emerge and develop arises 

from the outset. The literatures of small nations, those which are  – as Kundera puts it  – «confrontées à l’arrogante 

ignorance des grands» and «voient leur existence perpétuellement menacée» (Gauvain in Bertrand & Gauvain 

2003: 31), are formed in a particular climate and do not quite free themselves from what binds them to their past, 

but also to contemporaneity (Brozgal & Kippur 2016). Thus, even purely aesthetic texts, devoid of any extra – 

literary imprint, bear the mark.  

 It is in this precise context that we will examine the Georgian avant – garde and modernist movements that 

emerged in the 1910s, in the midst of the crisis of world events (the First World War). The creation in 1916 of 

the Symbolist group “The Blue Horns” was initiated by the founders, of whom some had recently returned (due 

to the War) from France  – the country that, together with Belgium, directly influenced Georgian Symbolism. 

This crisis was followed by a second one  – this time on a more local scale (the Bolshevik Revolution), which 

resulted for Georgia in the political recovery of independence in 1918 and the simultaneous flourishing of the 

aesthetics of the avantgarde. There was a third stage in the development of avant – garde movements  – the 

occupation of Georgia by the Red Army in 1921. From this moment onwards, the avant – garde gradually plunged 

into an aesthetic crisis, which was caused, on the one hand, by the ideological pressure they were under (the 

gradual banning by the Bolshevik authorities of "formalist, decadent" and "petty bourgeois" tendencies, which 

became more pronounced around 1928), and, on the other hand, by the idea opposing the Bolshevik authorities 

(i.e. the shift of avant – garde aesthetics towards nationalism and patriotism).  

 Our contribution will be articulated around these three moments of historical crisis that take place on a global 

scale and to which the modernist and avant – garde movements attempt to respond in their own way on a local 

level. This response is based on the critique of this crisis and on an aesthetic of 'negation' (Larsen 1990: 6 – 7) that 

will constitute a 'discourse of crisis' (Liska 2007: 200) versus the political – historical events. In order to better 

understand these changes in the modernist literary trend, we will place the latter in the broader context of the 

development of Georgian literary historiography.   

To answer these questioning, the works of three writers will be discussed: Titsian Tabidze's Poems (1916 – 1918), 

Paolo Iashvili's 'Multicoloured Balloons' (1924), and Mikheil Javakhishvili's 'The Thief' (1928). Composed 

between the 1910s and the end of the 1920s, they show the different stages of what constitutes the experience of 

modernism in Georgia and refer to a crisis that is at the same time historical, aesthetic and political and that 

affects the local and more generally  – European space, simultaneously.  
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