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Abstract:

The above-mentioned article reviews unconscious motifs and gender
trouble in Djuna Barnes’ novel Nightwood. American modernist writer, a
member of minorities due to her sexual orientation, had always been consi-
dered as an eccentric and audacious person in Parisian society. The charac-
ters of Nightwood have to fight against their unconscious that is presented
not only as the event of specific period of mankind but the problem existing
from ancient times to modern life.

Djuna Barnes shed light on topics and issues that had rarely been dis-
cussed publicly, including non-traditional sexual orientation, the characters’
search for status as members of society, and a permanent conflict between
conscious and unconscious. These topics are presented within a fictional set-
ting, whereas great importance is attributed to the symbolism of decoration
together with the appearance of the characters and each of their gestures.
Through the above-mentioned devices, the novel creates a sense of spacious-
ness and despite presenting one specific epoch, it does not belong to any
given period of time because it can be associated with the Elizabethan
tragedy as well as with king James’s epoch.

In the article I do analyze the sexual experiences and unconscious desi-
res of Robin Vote, Matthew O’Connor, Nora Flood and Jenny Petherbridge.
Robin represents the troubled nature of an animal and child with bisexual
desires. Matthew O’Connor is the mythological Tiresias who appears in the
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novel as a hermaphrodite Parisian gynecologist. Nora Flood and Jenny
Petherbridge present lesbian characters with childhood traumas.
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344).

B®5L LoGY3zgol sesb Mowosdlmbo d9dgabsoMs blbbol: ,,crgl-
B8mbgero bsyzs69cro ,8960 053057 beagner ,o080% — bsdo®ob3otkem, bsér-
20U9860 brysoo“ (“The lesbian lover is “yourself”, but “caught as you turn
in panic” a turned, inverse, mirror image”) (Williamson, 1964, p. 14). 89600-
3600096 @5 30G9BH0B 458mB0bsMY F9a30d0s 35336, BT Loy-
3500, MMIgEog 503m39690MEos gOHMLs s 08539 LJgldo, doGms-
30M3MHM3OE0I05 B53Mm9MH0 0530l LOY35M¥IEOLY. Sgo FMIOEY-
OMEgdsl 30 93Mm0BIMsb J03Ys35Mm, o3 993905 03393905 brmMols
bo®yzgddo — ,,9(m0bgew, Geapgbog Isb g9dobs, dobooms Gmdz30500ym
(“Once, when she was sleeping, I wanted her to die”). ©d0bol bLo3z30w ol
bH300 2odmf399os Jobo 3MBEOMEMBOL 25dM. YY) 3MMEO 3M-
@3B0 5056 046905, 35306 3903 VOOAL s YM39w V300 bMMOL do-
A™39058 89d9dL. 4905 53obY, 39OLMbIgIOL LvM3z0o 9MHMBOLS S 0~
BoBmLol 0655MLgdMdsBY 80y35603690L. sligzg Fgmdwgdgeros d30mb-
390b 335¢do 56 939l doOMIMBYMo, XMmb MbMIb 3538060900
5" H0s,  GMmIwol  Jobgzomsg  LoGYyzs L0330 MEOYSHBIOL
933035096 M0s.

X965 35MbLTs ,,©0sd0L FYgdo® Fo®m3maz00a0bs 3gMLMbagms bobio-
50l 365350 dM0560 LGOI BHMES, B3 Bg@fiows 0dOMOLsmM30L wa-
600369 ™3569L BOGMOoOLs s 0byol FOMAOL 9dysegdms. gdodo
3900099 0’ 3006mM0L Lobom, dGgeoeds 994dbs sbE03mMo Jabogrgdol dm-
©9OBoLEGHWMWO Lobg S 3OSEbMOdOYMHO LIMZ0GOIOL VTGO ASTMIEO-
6905 — GMamO3 396gOMwo 0bgbEModoL §oMdmBabols gMmspgdmo
3bo. HMd0b 3mEol 3bMz9EmEMTs S 853839MTs LyO30¢gdTS s d9b-
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©M35685 296009085 0©gbGHMBA FoMBmMmIzql sMEHJIobol 35600MY-

00 bo@o dmEgMbobiB e o Mo@rsdo. bmes B3wso 30 8ma393-
©@0bs 9350 93@GMMH0L Fbo@3M™ME Lobg s dNgEo LoddsBMom ocr-
dma30P0bs 5M536Mmd0gMHT0 dodseero 353d3Mm30LEOMObEgo EHEMogz0s,
@Il oMo dobE0TMOMHGOGE0 dogns 8gd00lLs S 5oL Joge
Xbs 05MbLOL FolsdoMmom QbbMM 309w gdo Lgdursedo bobo-
50l 99099900 0ym.
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